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C ollege of Fine Arts 
School of Music 
Enable students to more intelligently interpret and perform t' 
works of the masters, render their services as instructors mo. _ 
valuable, and qualify them to do far more towards elevating the art 
to its true position in the estimation of the public. 
-Original Mission Statement 
Eben Tourgee, 1873 
First Dean of the School of Music 
In a newly founded collaboration, students' artwork of the School of Visual Ans wit "e 
displayed on the covers of the School of Music Programs. The piece for this month's 
program is by Amanda Granum, '06, entitled 'The Charles'. This painting is an attempt to 









Thursday, October 21, 2004 at 8 pm 
Tsai Performance Center 
BOSTON UNIVERSITY 
WIND ENSEMBLE 
DAVID MARTINS, conductor 
New Century Down 








Passacaglia (Homage on B-A-C-H) 






DAVID GILLINGHAM (b. 1947) 
New Century Dawn 
David Gillingham describes his approach to composition as follows, "Since beginning my career as a 
composer, it has been my philosophy to create music with an underlying purpose and that emanates 
a sense of heart. Each of my works is a reflection of who I am, from the very surface to the deep-
est depths of my soul. I envision myself as a servant of humanity expressing a myriad of emotions, 
thoughts and feelings that cannot be expressed through words. And, perhaps, this musical expres-
sion will validate our purpose here on earth." Currently a professor of music theory and composi-
tion at Central Michigan University, Gillingham is one of this country's most in-demand composers, 
with a commission schedule stretching well into the next decade. His numerous awards include 
the 1981 DeMoulin Award for the Concerto for Bass Trombone and Wind Ensemble and the 1990 
International Barlow Competition Prize for Heroes, Lost and Fallen. 
As its title would imply, New Centur y Dawn, commissioned by the Oklahoma State University 
Wind Ensemble in 1999, was written in anticipation of the turn of the 21st century. Gilling!>- ·~ 
works are known for their often religious or spiritual subject matter and use of hymn-like r. ' hes, 
and New Century Dawn is no exception. It is a fanfare and chorale designed to evoke feelings of 
optimism and confidence about the coming century and beyond. 
ROBERT KURKA (1921-1957) 
The Good Soldier Schweik Suite 
Robert Kurka was born in Cicero, Illinois in 1921 and died of leukemia just a few days short of his 
thirty-sixth birthday. in 1957. He was largely self-taught as a composer, though he did study briefly 
with Otto Luening and Darius Milhaud. Kurka taught at the City College of New York, Queens 
College, and Dartmouth, and won several awards during his tragically short life, including a 
Guggenheim Fellowship and Brandeis University's first Creative Award, dedicated "to a composer 
on the threshold of a promising career." His musical style has often been compared to that of Kurt 
Weill with its references to popular musical idioms, strong syncopations, traditional jazz patterns, 
and relentless ostinati. 
The two-act opera The Good Soldier Schweik is Kurka's best-known work. Based on the book ·by 
Jaroslav Hasek, it chronicles the adventures of the cheerfully innocent yet hapless Schweik, a con-
script in the Austrian army during World War I. A biting satire on the futility of war, The Good 
Soldier Schweik has been described as "Wozzeck with a sense of humor." Though ordinarily an 
instrumental suite would be extracted from a completed opera, in this case Kurka did just the 
opposite, composing a set of six character pieces about Schweik in 1956 and expanding it into an 
opera the following year. 
RON NELSON (b. 1929) 
Passacaglia (Homage on 8-A-C-H) 
A native of Illinois, Ron Nelson obtained his Bachelor's, Master's and Doctoral degrees from the 
Eastman School of Music, where he studied with Howard Hanson and Bernard Rogers. He was a 
professor of music at Brown University from 1956 until his retirement in 1993. Nelson has gained 
widespread recognition as a composer of choral, orchestral, and band works, and has received com-
missions from the National Symphony Orchestra, the Rochester Philharmonic Orchestra, and the 
United States Air Force Band, as well as numerous colleges and universities. 
The Passocoglio: (Homage on 8-A-C-H), written in 1993, is part of a rich tradition of pieces paying 
tribute to Johann Sebastian Bach by using his "signature" musical motif, B flat-A-C-B natural (written 
as B-A-C-H in German notation). Bach himself used the motif in a number of his own works, and 
later composers, from Schumann to Webern, expressed their admiration for Bach by weaving it into 
their own compositions. The term passacaglia itself denotes a set of variations above a ground bass 
\, 
or ostinato, a type of musical composition that was common during the Baroque period, thereby 
providing another link with Bach and his time. Nelson's Passacaglia is taut in form and almost fatal-
istic in character, revealing a darker side of its composer's musical personality. 
VINCENT PEl\SICHETTI (1915-1987) 
Symphony No. 6 for· Band, Op. 69 
Vincent Persichetti was born in Philadelphia and spent most of his life there. He studied composi-
tion with Russell King Miller at the Combs Conservatory and with Nordhoff at the Philadelphia 
Conservatory, where he later became chair of the theory and composition department. In 1947 he 
joined the faculty of The Julliard School, where he taught until his retirement. Highly regarded as 
both a teacher and composer, Persichetti also wrote several important books on music, including 
Twentieth Century Harmony and a monograph on the music of William Schuman. 
Symphony No. 6 for Band, Op, 69, was written in 1956 and quickly became a staple of the rapidly-
expanding concert band repertory. Outwardly, it adheres relatively closely to the traditional four-
movement symphonic form, but in its content it is unmistakably a work of the twentieth century. 
Per:: ichetti himself identified two essential characteristics in his music, one "graceful" and the other 
,." ." His compositional style is also marked by its lucid textures, epigrammatic forms and pandia-
t... . . and polytonal harmony. 
-notes by Lisa Burnett 
DAVID J. MARTINS, conductor 
David J. Martins is Adjunct Professor of Music at Boston University. He has degrees from the 
Eastman School of Music and the University of Lowell College of Music and was a recipient of a 
Berkshire Music Festival Tanglewood Fellowship. He is also Professor of Music at the University of 
Massachusetts Lowell. 
With a dual career as a performer and conductor, David J. Martins balances orchestral and chamber 
' venues with an active teaching and conducting schedule. He is the Music Director of the Boston 
University Wind Ensemble, University of Massachusetts Lowell Wind Ensemble, Rhode Island 
' Philharmonic Youth Wind Ensemble and the Lowell Summer Concert Band. Professor Martins is 
Music Director Emeritus of the Metropolitan Wind Symphony, which during his tenure of ten years 
performed at the National Conference of the Association of Concert Bands and commissioned 
numerous new compositions. During the past several years, he has been in demand as a guest con-
ductor and has conducted festival ensembles throughout the eastern United States. Since the sum-
mer of 1999, he has served on the faculty of the Boston University Tanglewood Institute as 
Director of Wind Activities for the Young Artists Orchestra. 
He is a member of the clarinet s.ection of the Rhode Island Philharmonic and Boston Classical 
Orchestras and appears frequently with New Hampshire Symphony Orchestra, ProArte Chamber 
Orchestra, Boston Ballet Orchestra and Alea Ill. He has also performed with the Boston Pops 
Esplanade Orchestra, Monadnock Music Festival and Springfield Symphony. In past years he has 
toured with the Philharmonia Hungarica Orchestra of Germany on their USA tours, the Puccini 
F---·~·val Orchestra throughout Italy, and has performed six tours throughout Greece and Russia as 
'· and member of the contemporary chamber ensemble Alea Ill. He can be heard on orches-
t1 ... , nd chamber recordings on the CRI, Koch, Titanic, Gasparo and Albany labels. 
Professor Martins is a Boosey & Hawkes/Buffet artist clinician. 
BOSTON UNIVERSITY WIND ENSEMBLE ROSTER 
David Martins, conductor 
Piccolo Bassoon Trombone 
Keith Anderson Sarah Cryan#"* Morgan Bent 
Nicole Milner Anna Lee Louis Bremer 
Caitlyn Perry Sooji Kim Craig Bryant* 
Sigridur Kristjanadottir Ashley Kerber 
Flute Rachel Ransom# 
Ruben Altounian Contrabassoon Eric Reynolds" 
Anita Chandavarkar Mary Lewis David Roth 
Hsaio Chieh-Lin Jason Stein 
Stephanie Enzmann" Saxophone SethVatt 
Nicole Milner# Jennifer Bill* 
Caitlyn Perry* Vito Giacalone# Euphonium 
Laura LeSaffre Craig Bryant" 
Oboe Matthew Oliveira" Brad Kerns* 
Amaris Carlson Victor Paguia Eric Reynolds# 
Gilbert Castaneda David Roth 
Jamie Davis# French Horn 
Jennifer Feldman Elisabeth Axtell" Tuba 
Meghan Hynson* Peter Borrebach Zachary deVries 
Katie Klich" Angela DiBartolomeo# Takatsgu Hagiwara* 
David Ga'!lble* Melissa Quartararo#" 
English Horn Erin Huang 
Jamie Davis Jenny Lackey+ Timpani 
Kimberly Lorch Alicia Mastromonaco Keith Carrick 
Clarissa Nemeth David Lanstein 
Clarinet Adam Weber Aziz Barnard Luce 
Kelly Allen Karl Williams 
Amy Campbell Trumpet 
Danielle Davidson Peter Ajemian Percussion 
Melissa Gnibus John Bartnicki John Beder 
Melissa Grieco* Patrick Bullock+ Matthew Bohli 
Crystal Hall Kyle Dubois# Keith Carrick 
Lesley Hastings Greg Lloyd Marty Grossman 
Gabe Merton" Harry Pardee David Lanstein 
Brianna Murray# Eric Roberson Aziz Barnard Luce 
Lauren Silberman Kyra Sovronsky" Todd Quinlan# 
Julie St. Lawrence JamieTeot Mark Wheeler" 
Thomas Weston Stephanie Watts Karl Williams* 
Allison Wetzel 
Kaci White Piano 
Amanda Wessel 
E-flat Clarinet 




Gabe Merton #--principal in the Gillingham 
Julie St. Lawrence +-principal in the Kurka 
"-principal in the Nelson 
*-principal in the Persichetti 
~ 
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BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 
Fri.day, October 22, 8 pm Faculty Recital Series 
George Neikrug, cello 
Kathleen Forgac, guest pianist 
Works by Chopin, Debussy, Hindemith, and others 
CFA Concert Hall 
Friday, October 22 through 3 I Fringe Festival 
Ballymore Part One: Winners 
One-~ct opera with music and libretto by Richard Wargo 
Based on the stage play Lovers by Brian Friel 
Dorothy Danner, guest stage director 
Allison Voth, music director 
Two young lovers on a sunny day in Ireland that ends in darkness. 
tickets $5. BU community: one free ticket with BU ID at the door, day of performance, 
subject to availability. Box Office 617.933.8600. 
www.BostonTheatreScene.com 
Boston University Theatre, Studio 210 
Tuesday, October 26, 8 pm Boston University Chamber Orchestra 
Andre de Quadros and Jonathan Girard, conductors 
Tong-II Han, piano 
Beethoven Overture to Creatures of Prometheus 
Mozart Piano Concerto in C Major, K. 46 7 
Beethoven Symphony No. 8 in F Major 
CFA Concert Hall 
, Thursday, October 28, 8 pm Boston University Symphony Orchestra 
David Hoose, conductor 
Honegger Symphony No. 5, 'di tre re' 
Dvorak Symphony No. 7 in D minor 
· Tsai Performance Center 
October 30 through November 6 Fringe Festival 
Galileo Galilei 
One act opera by Philip Glass 
James Marvel, guest stage director 
W illiam Lumpkin, music director 
A view through the looking glass at the life of the brilliant scientist. 
All tickets $5. BU community: one free t icket with BU ID at the door, day of performance, 
subject to availability. Box Office 617.933.8600. 
www.BostonTheatreScene.com 
Boston University Theatre, Studio 210 
Tsai Performance Center. 685 Commonwealth Avenue 
CFA Concert Hall, 855 Commonwealth Avenue 
Commonwealth Gallery, 855 Commonwealth Avenue 
Bostxm University Theatre, 215 Huntington Avenue 
CONTIBUTORS TO THE COLLEGE OF FINE ARTS 
MUSIC PROGRAMS 
$50,000 and above 
Surdna Foundation, Inc. 
$25,000 to $49,999 
Hellenic Ministry of Culture 
National Endowment for the Arts 
Yamaha Corporation of America 
$10,000 to $24,999 
Mr. and Mrs. Saul B. Cohen 
The Clowes Fund, Inc. 
$5,000 to $9,999 
Richard F. Balsam, M.D. 
Ors. john A and Harriet S. Carey 
Mr. and Mrs. Thomas R. Castle 
Aram and Jasmine Chobanian 
Ms. Doris S. Kitchen 
$1,000 to $4,999 
Robin Abbott, D.D.S. 
Ms. Dorothy D. Cameron 
Richard D. Carmel Charitable.Remainder Trust 
Maria Clodes-Jaguaribe 
Clovelly Charitable Trust 
Richard E. Cornell 
Mr.William E. Earle 
Mr. Clifford R. Eisler 
Ann and Gordon Getty Foundation 
Mr. and Mrs. Darrell R. Griffin 
Esther B. Kahn Charitable Income Trust 
Mr. John M. Kasson 
Phoenix Symphony Guild 
The Presser Foundation 
Mrs. Leanne C. Robinson 
Joel L. Sheveloff 
Mr. and Mrs. Charles A. Stakely 
Mr. and Mrs. William Trayes 
Ushers and Programmers Committee 
Avedis Zildjian Company 
Ms. Craigie A Zildjian 
$500 to $999 
Mrs. Lisa L.Agan 
Ms. Sandra L. Brown 
Columbus Manor, Inc. 
Cynthia and Oliver Curme 
$500 to $999 (continued) 
Dr. Edna L. Davis 
Mrs.Ann B. Dickson 
James P. Galas, Ph.D. 
Phyllis Elhady Hoffman 
Colonel Capers A Holmes, USAF(Ret.) 
Ann Howard Jones 
Larry G. and Ann H. Jones 
Mr. Robert E. Krivi 
Mr. James L. Ladewig 
Mr. and Mrs. Michael E. Miller, Jr. 
Ms.Andrea Okamura 
Ms.Anthi Papanikolaou 
Dr. Eftychia Papan ikolaou 
Mr.Andrew L. Ross 
Mr. Patrick S. Ryan 
Dr. Elizabeth Anne Seitz 
Ms. Helen J. Steineker 
Mr. and Mrs. Mose W. Stuart Ill 
Jeremy Yudkin 
$250 to $499 
Dr. Maki Amano 
Mr. George L.Andersen 
Burnt Hills-Ballston Lake Friends of Music 
Ms. Beth S. Chen 
Professor Andre F. de Quadros 
Ms.Allison Fromm Entrekin 
Mrs. Carolyn B. Fowles 
Mr. Walter M. Frisch 
Richard and Susan Grausman 
Mr.W. Newell Hendricks 
Ms. Julia A Hennig 
Mr. Raphael Hillyer 
Dr. Jimmie L. Jackson 
Mrs. Ellen S. Katz-Willner 
Mrs. Ellen B. Kazis-Walker 
Nancy F. Lewis 
Mr. Lewis Lockwood 
Mr. and Mrs. James L. Loeb 
Mr. John E. Loveless 
Mastwood Charitable Foundation 
Ms. Margaret A Metcalf 
New England Opera Club 
Mr. Pierlu igl Petrobelll 
Mrs. Nan Hughes Poole 
Fred and Karen Ruymann 
Mr. Craig Franklin Schreiber 
/ 
Contributors to the Music Programs belong to a special group of people who believe in the importance of support-
ing young musicians through their educational activities, events, programs, and performances. 
We invite you to lend your support by joining the Friends of Music at the College of Fine Arts. For information, 
please contact Chris Santos, Director of Development and Alumni Relations, Boston University College of Fir 
855 Commonwealth Avenue, Boston, MA 02215, or call (617) 353-2048. 
This list represents donors who have generously supported our programs from July I, 2003, through August 27, 
2004. Due to program deadlines, some donor names may be absent from this list We thank you for your under-
standing. 
A , 
BOSTON UNIVERSITY SCHOOL OF MUSIC FACULTY 
STRINGS Gregg Henegar bassoon VOICE THEORY AND 
Steven Ansell viola* Daniel Katzen horn Sarah Arneson* COMPOSITION 
Edwin Barker double boss* Christopher Krueger pure Penelope Bitzas* Martin Amlin* 
Lynn Chang violin Lynn Larsen hom Kendra Colton Theodore An ton iou* 
Jules Eskin cello Charles Lewis trumpet Sharon Daniels* Richard Cornell* 
Edward Gazouleas viola Richard Mackey horn Simon Estes* Lukas Foss* 
Emily Halpern-Lewis harp Thomas Martin clorinet Mark Goodrich* Samuel Headrick* 
Raphael Hillyer viola Richard Menaul horn Phyllis Hoffman* David Kopp* 
Bayla Keyes violin* Michael Monaghan saxophone Frank Kelley Ludmilla Leibman* 
Michelle Lacourse viola* John Muratore guitar Susan Ormont Rodney Lister 
Lucia Lin violin* Craig Nordstrom clarinet Marc Schnaible* Tetyana Ryabchikova 
Malcolm Lowe violin Elizabeth Ostling pure HISTORICAL John Wallace 
Dana Mazurkevich violin Richard Ranti bassoon PERFORMANCE Gerald Weale* 
Yuri Mazurkevich violin* Thomas Rolfs trumpet Aldo Abreu recorder Steven Weigt* 
lkuko Mizuno violin Mike Roylance tuba Laura Jeppesen MUSIC EDUCATION 
George Neikrug cello Matthew Ruggiero bassoon violo do gamba Bernadette Colley 
James O rleans double boss Eric Ruske horn* Christopher Krueger Andre de Quadros* 
Leslie Parnas cello Robert Sheena English horn Baroque Pute Joy Douglass 
Anr 
,, 
son Pilot harp Ethan Sloane clarinet* Marilyn McDonald William McManus* 
Mi· eynold s cello* James Sommerville horn Baroque violin Sandra Nicolucci 
Rho .. __ ider cello Linda Toote Pute Emlyn Ngai Anthony Palmer 
Todd Seeber double boss Jay Wadenpfhul horn Baroque violin Steven Scott 
John Stovall double bass Douglas Yeo trombone Martin Pearlman* CONDUCTING 
Roman Totenberg violin PIANO Marc Schach man David Hoose* 
Michael Zaretsky viola Anthony di Bonaventura* Baroque oboe Ann Howard Jones* 
Peter Zazofsky violin* Maria Clodes-Jaguaribe* Peter Sykes harpsichord David Martins 
WOODWINDS, BRASS, Tong-II Han* John Tyson recorder Craig Smith 
and PERCUSSION Linda Jiorle-Nagy MUSICOLOGY OPERA INSTITUTE 
Laura Ahlbeck oboe COLLABORATIVE Mark Bernard De\bto Judith Chaffee 
Ronald Barron trombone PIANO Zibigniew Granat Phyllis Curtin 
Daniel Bauch percussion Michelle Alexander Virgin ia Newes Sharon Daniels* 
Peter Chapman trumpet Shiela Kibbe* Thomas Peattie* Simon Estes* 
Doriot Dwyer puce Robert Merfeld Joshua Rifkin William Lumpkin* 
Terry Everson trumpet* ORGAN Joel Sheveloff* Christien Polos 
John Ferillo oboe Nancy Granert Jeremy Yudkin• Claude Corbeil 
r Richard Flanagan percussion Peter Sykes STAFF PIANISTS Jeffrey Stevens 
Joseph Foley trumpet Gerald Weale* Michelle Alexander Allison \bth* 
Timothy Genis percussion VOCAL REPERTOIRE Eve Budnick 
Ian Greitzer clarinet Alison d 'Amato Jodi Goble * Denotes full-time 
R,onald Haroutunian bassoon Angela Gooch Phillip Oliver faculty 
Scott Hartman trombone* David Richardson Department Chainnen 
represented in bold 
COLLEGE OF FINE ARTS ADMINISTRATION 
Walt Meissner, Dean ad interim 
Andre de Quadros, Director, School of Music 
Jim Petosa, Director, School ofTheatre Arts 
Judith Simpson, Director ad interim, School ofVisuol Arts 
Patricia Mitro, Assistant Dean, Enrollment Services 
Ellen Carr, E.xecutive Director for External Relations 
Yvette Jusseaume, E.xecutive Operations Officer, School of Music 
Zoe Krohne, Director of Admissions and Student Affairs, School of Music 
Vair · · illah, E.xecutive Assistant, Sd1ool of Music 
Brt. Ison, Manager o( Produaion and Performance, School of Music 
Amy Corcoran, Director of Public Relations 
Christine C . Santos, Director of Development and Alumni Relations 
Karla Cinquanta, Alumni Officer 
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